
Art@Tell – Edition 2/2014 
A platform for emerging artists from around the globe. 

Short List of 20 Candidates: 

 

7 Photography 

2  Mixed Media Wall Work 

2 Painting 

1 Drawing 

7 Mixed Media Installation  

1 Performance 

 
University of St.Gallen, Tellstrasse 2, 9000 St.Gallen 



Ajit Bhadoriya, Nature Under Construction, 2012–2013  

Series of 20 images, ed. 9 + 1 ap 

C- prints, 12 x 12’’ or 25 x 25’’ 



Ajit Bhadoriya, Nature Under Construction, 2012–2013  

Series of 20 images, ed. 9 + 1 ap 

C- prints, 12 x 12’’ or 25 x 25’’ 



 Ajit Bhadoriya  

*1986, lives and works in Neu Dehli, India 

2013  Masters in Photography Design from National Institute of Design, 

Ahmedabad, India 

2010 First Division Bachelors in Journalism & Mass Communication from Guru 

Gobind Singh Indraprastha University, India 

 

“This whole situation is very ironic as these structures are made on the forest, 

agriculture and grazing areas for the animals. The names of these structures 

suggest a new phenomenon a new trend where the Nature is kept as a souvenir. 

We all have this desire to live with the Nature but on the path of development and 

urbanization we have left the Nature far behind. But this urge of ours to live closer 

to the Nature has taken a new turn and now we have made substitutes for 

Nature.” 

www.website.ch, ajit.b@nid.edu, click4ajit@gmail.com 

http://www.website.ch/


Caroline Clerc, Passage, 2013 

Series of 4 images, ed  3 + 1 ap 

Archival pigment print, dimensions variable (20 x 24.4 inches – 40 x 40 inches) 

Passage, hollow, 2013, archival pigment print, 30.25 x 42 inches 

Passage, periphery, 2013, archival pigment print, 20 x 26 inches 



Caroline Clerc, Ground, 2012-2014 

Series of 10 images, ed 3 + 1 ap 

Archival pigment print, dimensions variable (20 x 24.4 inches – 40 x 40 inches) 

Ground, indent, 2012, archival pigment print, 40 x 40 inches 

Ground, median, 2013, archival pigment print, 40 x 40 inches 



Caroline Clerc 

*1967, lives and works in Los Angeles, US 

1995  MFA, Visual Arts, University of California, SantaBarbara 

1993 MA, Interdisciplinary Studies in the Arts, San Francisco State University 

1990 BA Fine Art and Art History, University of California, Santa Cruz 

 

“I am interested in exploring the landscape as a complex site of recongnition and 

cultural construction. The perspective fluctuates between the real or unreal and 

the images resist any effort to anchor them in time. They suggest primordial time, 

the unseen present, or the promise of a time yet to unfold. These contemplative 

images engage the view in a sustained process of looking and provide a distilled 

experience of a dense visual scene that becomes difficult to untangle.” 

www.carolineclerc.org, carolinecclerc@gmail.com 

http://www.carolineclerc.org/


Mehreen Khalid, Being Between, 2012 – 2014  

Series of around 30 photographs, ed. 2 

Digital print on archival paper,  dimensions variable (4.2 x 2.8’’ to 30 x 40’’) 

Following me, following you, 2013, digital print on archival paper, 12 x 18 inches 



Mehreen Khalid, Being Between, 2012 – 2014  

Series of around 30 photographs, ed. 2 

Digital print on archival paper,  dimensions variable (4.2 x 2.8’’ to 30 x 40’’) 

Let the whirlwind begin, 2014, digital print on archival paper, 18 x 12 inches 

The earth was red that day, 2013, digital print on archival paper, 8 x 12 inches 



Mehreen Khalid 

*1980, Pakistan, lives and works in Little Rock, US 

2009 MFA in Photography, Pratt Institute, Brooklyn, New York 

2003 BFA in Printmaking, National College of Arts, Lahore, Pakistan 

1999 Intermediate in General Sciences, Kinnaird College for Women, Lahore, 

Pakistan 

 

 

“This work is about following. I follow myself with a camera, and frame where I am. 

As the shutter opens and closes, it becomes where I was. Looking back, amid ever 

shifting grounds, I am followed by what is constant. The photographs show it as my 

family and my own image, but much of what is constant can neither be seen, nor 

photographed. […] I follow myself with a camera, because I don’t know where I 

am going. I follow myself with a camera, because I want to see who was with me, 

and whom I was missing. I follow myself with a camera to remember the way 

home.” 

www.lalikhalid.com, lali.khalid@gmail.com 

http://www.lalikhalid.com/


Agnes Prammer, Muscles & Bones, 2013 

Series of 35 images, ed. 5 + 1 ap 

Pigment ink prints on Hahnemühle Ultrasmooth, paper ca. 90 x 68 cm 



Agnes Prammer, Muscles & Bones, 2013 

Series of 35 images, ed. 5 + 1 ap 

Pigment ink prints on Hahnemühle Ultrasmooth, paper ca. 90 x 68 cm 



Agnes Prammer 

*1984, lives and works in Vienna, AT 

2012 MA for Art Education, Academy of Fine Arts, Vienna 

2013  MA in Fine Art, Academy of Fine Arts, Vienna 

2010  Exchange term, Slade, UCL, London 

2007 One year post-grad: Communication design, Graphische, Vienna 

2005 College for photography and audiovisual media, Graphische, Vienna 

 

 

“In muscles & bones I work on the edge of documentary and staged photography. 

My work circles the question, how using a certain photographic technique changes 

the work with the models and the resulting photographs. […] How do gender 

stereotypes persist in modern, western societies? How do advertisements, 

internet, magazines, etc. and role models reflect in the poses of the photographs? 

Which poses do young people choose? What hierarchies exists within a group and 

how does it reflect in the arrangement of the photograph?” 

http://agnesprammer.com, agnesprammer@gmail.com 

http://agnesprammer.com/
http://agnesprammer.com/


Marko Seifert, Nach der Natur: Zwischengrün & Aschegrau, 2013 – 2014  

Series of 81 photographs, ed 9 + 1 ap 

C-prints, 12.5 x 16 cm, (50 x 60 cm framed) 



Marko Seifert, Nach der Natur: Zwischengrün & Aschegrau, 2013 – 2014  

Series of 81 photographs, ed 9 + 1 ap 

C-prints, 12.5 x 16 cm, (50 x 60 cm framed) 



Marko Seifert, Nach der Natur: Zwischengrün & Aschegrau, 2013 – 2014  

Series of 81 photographs, ed 9 + 1 ap 

C-prints, 12.5 x 16 cm, (50 x 60 cm framed) 



Marko Seifert 

*1981, lives and works in Düsseldorf, DE 

2014 Diplom in Fotodesign, Fachhochschule Dortmund 

2003 Fachoberschule für Gestaltung Elly Heuss Knapp, Düsseldorf Allgemeine 

Fachhochschulreife 

 

 

“Die Natur vermag sich aus eigener Kraft zu regenerieren. Dieser Prozess 

faszinierte mich. Das vom Feuer stigmatisierte Terrain mit seinen skulpturalen 

Restbestand soll in die Thematik einführen. Ich möchte mich keineswegs in einer 

Reportage verlieren, sondern vielmehr die Natur in ihrer gebrochenen Schönheit 

visualisieren. In einer durchaus mit Feldforschung vergleichbaren 

Herangehensweise soll sich der Blick sukzessiv von aussen ins Innere der Natur 

vortasten. […] Die Natur ist das allumfassend Ganze, doch der Mensch ist 

unabwendbar ein Teil von ihr. Die Aufnahmen sollen daher durch 

charakteristische Merkmale auf inhaltlicher oder ästhetischer Ebene Ähnlichkeiten 

zwischen Natur und Mensch aufbauen.” 

www.markoseifert.com, info@markoseifert.com 

http://www.markoseifert.com/


Thandile Zwelibanzi, In Time… , 2011 – today  

Series of 10 photographs (so far), ed 10 + 2 ap 

b-w photographs, 42 x 59.5 cm or 59.5 x 42 cm  



Thandile Zwelibanzi, In Time… , 2011 – today  

Series of 10 photographs (so far), ed 10 + 2 ap 

b-w photographs, 42 x 59.5 cm or 59.5 x 42 cm  



Thandile Zwelibanzi, In Time… , 2011 – today  

Series of 10 photographs (so far), ed 10 + 2 ap 

b-w photographs, 42 x 59.5 cm or 59.5 x 42 cm  



Thandile Zwelibanzi 

*1987, lives and works in Kagiso Mogale City, Gauteng, South Africa 

2012 Greatmore Studios Residency (January-March), Cape Town 

2010 Salzburg Residency at the International Summer Academy of Fine Arts, AT 

2009 The Market Photo Workshop 

 

 

“In Time refers to the sequential belligerence of South Africa’s historical and 

contemporary landscape. Through this work, I project into a near future (if not 

present) of apprehensive and fearful women that have to adopt a self-protective 

position in order to manoeuvre through South Africa’s hetero-patriarchy.” 

http://www.thandilezwelibanzi.com, thandile6@gmail.com 

http://www.thandilezwelibanzi.com/
http://www.thandilezwelibanzi.com/


James Parkin, Behind My Eyes And Between My Ears, 2009–today  

Series of 6 images (so far), ed 6 

Framed inkjet prints, 70 x 100 cm or 100 x 70 cm 



James Parkin, Behind My Eyes And Between My Ears, 2009–today  

Series of 6 images (so far), ed 6 

Framed inkjet prints, 70 x 100 cm or 100 x 70 cm 



James Parkin, Behind My Eyes And Between My Ears, 2009–today  

Series of 6 images (so far), ed 6 

Framed inkjet prints, 70 x 100 cm or 100 x 70 cm 



James Parkin 

lives and works in London, UK 

2009 MA Photography, Royal College of Art, London 

2006 BA Documentary Photography, University of Wales, Newport 

 

 

“Refuting their partial narratives, I decided to paint onto these photographs. When 

you use paint in this way you can never predict exactly what you are going to get. 

This chance encounter with the photographs surface offers a certain disruption. In 

the visible scene but also in something else, the belief in what makes a photograph, 

just that.” 

www.jamesparkinphotography.com, james.parkin@network.rca.ac.uk 

http://www.jamesparkinphotography.com/


Mariva Zacharof, Life has also a lot of Grey shades, 2011 – 2012  

Charcoal, acrylic colors, marker, fixative, clear varnish, 120 x 120 cm 



Mariva Zacharof, Life has also a lot of Grey shades, 2011 – 2012  

Charcoal, acrylic colors, marker, fixative, clear varnish, 120 x 120 cm 



Mariva Zacharof 

*1978, lives and works in Athens, Greece 

2005 BA Hons. in Fine Arts, University of Wales Institute, Cardiff, UK. Cardiff 

School of Art and Design. Specification: Time – Based Practice 

2000 Foundation Diploma in Fine Arts, Winchester School of Art and Design, 

Hampshire, UK. 

1999 Private School of Art of Villy Kanellopoulou, Athens, Greece 

 

 

“I try with a sense of humour and sweetness and intensity to approach the world 

of children, which is radically different and depending on the society and the 

conditions in which they live than the adults’ one.” 

www.mariva-zacharof.com, marivazacharof@msn.com  

http://www.mariva-zacharof.com/
http://www.mariva-zacharof.com/
http://www.mariva-zacharof.com/


Allyson Glenn, Catalyst (Allegory: Series 2), 2012-2014 

Acrylic and oil on canvas, dimensions variable 

The Cave 1, 2013, acrylic and oil on canvas, 78 x 64 inches 

The Cave 2, 2013, acrylic and oil on canvas, 84 x 651inches 



Allyson Glenn, Catalyst (Allegory: Series 2), 2012-2014 

Acrylic and oil on canvas, dimensions variable 

Catalyst (Allegory: Series 2), installation view, studio of the artist 



Allyson Glenn 

*1974, lives and works in Saskatoon, Canada 

2000  MFA, University of Calgary, Calgary, Alberta. MFA Thesis support paper and 

exhibition. 

1999  The Royal College of Art, London, England. Printmaking Exchange: six 

weeks. 

1998  BFA, University of Alberta, Edmonton, Alberta. 

1997 The Kent Institute of Art and Design, Canterbury, England. Exchange: four 

months. 

 

“I am interested in ideas related to the human experience and how people engage 

with one another. I create images which examine intimacy, emotions, isolation, and 

identity. Although I specialize in portraiture and the figure, I feel context and 

setting is equally important to illustrate metaphor, narrative, and content. In more 

recent works, the subjects are abstracted, combined with architecture, landscape, 

and interiors.” 

www.allysonglenn.com, allyson.glenn@usask.ca 

http://allysonglenn.com/


Fabia Panjarian, Installation of Paintings, 2013-2013 

Watercolor, cut line, on panel, dimensions variable 



Fabia Panjarian, Installation of Paintings, 2013-2013 

Watercolor, cut line, on panel, dimensions variable 



Fabia Panjarian 

Born in Beirut, lives and works in Los Angeles, US 

2012 MFA, Art Center College of Design, Pasadena, CA 

2010  MA with Honors, California State University, Northridge, CA 

 

 

“Through this show I’m interested in opening up possibilities for attentive looking. 

[….] Edward Tichner, an early 20th century psychologist, proposed that an 

observer will describe an object based on what they know about the object, and 

not how it is actually perceived. Knowing this, I would like to open up the 

perceptual field to a slower yet more active and sensitive way of looking using a 

level of intricacy that is hard to skim over. Throughout the show, intricacy takes the 

form of the intertwining of the delicate smear of paint on the surface with the 

bold carvings, and actual separations in the same pictorial space.” 

undrdsea@yahoo.com  



Amigos en Montreal, 2011, lapiz  tela, 77 x 64.8 cm 

Barcelona, 2005/06, lapiz tela, 80 x 100 cm 

Tito Calderón, Drawings from various periods 

Pencil graphite on canvas, dimensions variable 



La Tribu a Diane Arbus, 2010, lapiz tela, 77.5 x 114.5 cm 

Tito Calderón, Drawings from various periods 

Pencil graphite on canvas, dimensions variable 



Tito Calderón 

*1958, lives and works in Santiago de Chile 

1982 Diploma certificate, Facultad de Arte Universidad Católica de Chile 

 

 

“I become a prisoner of the surface (and of the canvas), a sort of mimetic drive in 

which I reproduce what I see and what others have seen. A sort of diagram of 

inner relations which, subject to similarities dependence, cause the visible to 

overflow. Unconscious overflows structured from the language. […] And so it is, in 

each of my drawings there is a delirious game of subjects and situations, often 

revealing behaviours, maybe understandable, from an individual and social cruelty 

[…] in a historic context of repression.” 

calderonprint@yahoo.com  



Carlos Costa, Prototype for intervention (phase one), 2014  ̶  ca. 2054 

Stone, water, tree, time 



Carlos Costa 

*1979, lives and works in Santiago de Chile 

2007 BA, majoring in Sculpture, Cum Laude, Arcis Arts & social science 

University, Chile 

1997 BA in High School Teaching. Colegio Calasanz 

 

 

“The project proposes to delay the notion of process associated with the 

construction of artwork, and establishing a logic of execution we will call anti-

productivity work, in which the meaning of the work does not lie in the finished 

object exhibited, but rather on the contrary, on what the production process is 

approximately 40 years later.” 

www.carloscostarubio.com, c@carloscostarubio.com 

http://www.carloscostarubio.com/


Sarawut Chutiwongpeti, The installation series of Untitled (Wishes, Lies 

and Dreams >> Primitive Cool…), 2007 

Mixed media installation, dimensions variable 



 Sarawut Chutiwongpeti 

*1970, Bangkok, Thailand, lives and works in the Thailand and in the US 

2003 Royal University College of Fine Art, Guest Student, SE 

 Central European University, Guest Researcher “Visual Studies Today”, HU 

2001 Designskolen Kolding, Guest Student, DK 

2000 Fukuoka Asian Art Museum, Research Studies “Contemporary Art”, JP 

 Waseda University, Research Studies “Contemporary Architecture”, JP 

1996 BFA in Photography, Chulalongkorn University, TH 

1992 High Vocational Studies in Graphic Art, College of Fine Art, TH 

1990 Vocational Studies in Fine Arts, College of Fine Art, TH 

 

“The Wishes, Lies and Dreams-series explores intimacy and emotional resonance of 

the viewer and combines artistic and fantasy to explore experience of remembering; 

questioning the fantastic adventure of nature, […], facing emerging memories. […] At 

the same time, the (in)-visibility of the structure ignites a confusion on the viewers' 

perception of the work […], thus provoking an ambiguous relationship between the 

object, its function and its appearance, unlocking a mysterious force field on the 

border of truth and lie, that is able to create unexpected angles of approach which in 

turn force the viewer to take up a new position in the observation of the […] world.” 

www.chutiwongpeti.info, utopia1998@gmail.com 

http://www.chutiwongpeti.info/


Lewis Davidson, Eighteen Flags, 2014 

Thread, dimensions variable 

Installation view of a comparable work: 

Seventeen Flags, 2012-2013, polyester, dimensions variable  



Austria Bahrain Canada Denmark England 

Georgia Greenland Indonesia Japan Latvia 

Monaco Peru Poland Singapore Switzerland 

Tonga Tunisia Turkey 

Lewis Davidson, Eighteen Flags, 2014 



Lewis Davidson 

*1990, lives and works in London, UK 

2013 BA Hons Fine Art Chelsea School of Art and Design 

2010 Foundation Degree University of Gloucestershire (including Travel 

Scholarship) 

 

 

“Markers define and emphasize positions of importance. A global object of 

communication, the flag provides a distinct image of identification. I am interested 

in the relationship between the purpose of flags and their structural qualities; how 

they can be accessed as a medium to directly comment upon themselves.” 

http://lewisdavidsonartist.co.uk/2014/1/, lewisdavidsonartist@gmail.com 

http://lewisdavidsonartist.co.uk/2014/1/
http://lewisdavidsonartist.co.uk/2014/1/
http://lewisdavidsonartist.co.uk/2014/1/
http://lewisdavidsonartist.co.uk/2014/1/
http://lewisdavidsonartist.co.uk/2014/1/
http://lewisdavidsonartist.co.uk/2014/1/


Stephanie Hannon, Reflections on the Stairway, 2014 

Site specific mixed media installation 

Visualization 



Stephanie Hannon 

*1987, UK, lives and works in St.Gallen 

2009 BA Fine Arts, Wimbledon College Art, University of the Arts London 

2006 Diploma in Foundation Studies in Art and Design and AVCE - Art and 

Design, Warwickshire College 

 

“I want to create a site specific installation on the stairway at Tellstrasse. Here I 

will depict the two polarities of this “diagram”. The upper stairway will represent 

the attic and likewise the lower stairway will signify the cellar. On the walls of the 

stairway will be a series of visual responses to the space based on collectively 

understood experiences with the stairway. The physical explorations we make as 

children, memories that many people can relate to. Sitting and learning to tie our 

shoes. Perched half way up, eavesdropping on a private conversation.” 

Stephanie.hannon@googlemail.com 



Ruth Le Gear, Polar Forces: Universe of an Iceberg, 2012 – 2014  

Water remedies, c-prints, videos 

http://www.youtube.com/watch?v=KvnCWHIkZJo 

http://www.youtube.com/watch?v=KvnCWHIkZJo


Ruth Le Gear, Polar Forces: Universe of an Iceberg, 2012 – 2014  

Water remedies, c-prints, videos 



Ruth Le Gear 

*1984, lives and works in Galway, Ireland 

2007 First Class Honours Degree in Art and Design ( Sculpture ) Galway - Mayo 

Institute of Technology 

 

“Her perceptions of water revalues landscape as a myriad of force- fields that 

mediate and co-exist with the human body. Water, as a liquid, doesn’t quite forget 

that it was once solid; that it was once ice. […] Exploring unconscious frequencies 

within the residue of substances held within the water, Le Gear initiated empathy 

with the landscape and the chemistry of myths held within the space. Journeying 

inside of the water she tries to be apart of it, like a shaman who enters a trance 

state during the practice of divination and healing. Water which can hold a ship up 

and slip through your fingers, which has the ability to record information and pass 

it another body of water.  

If I were an iceberg I wonder where I would go?” 

www.ruthlegear.com, ruthlegear@gmail.com 

http://www.ruthlegear.com/


Abigail O’Brien, With Bread, 2013 

Mixed media installation (photographs, bronze sculptures, video) 



Abigail O’Brien, With Bread, 2013 

Mixed media installation (photographs, bronze sculptures, video) 



Abigail O’Brien 

*1957, lives and works in Dublin, Ireland 

1998 MA Painting, The National College of Art and Design, Dublin 

1995 BA Fine Art Painting, The National College of Art and Design, Dublin 

 

 

“While the craft of making it is nearly as old as civilization itself, pain au levain 

was the first leavened bread, probably originating in Egypt some 6,000 years 

ago. My own interest in bread spans more than two decades, during which I 

have explored its elemental properties, the magical process that takes place 

in its making, its centrality in human daily life across race and culture and 

religion, together with its rich symbolism. The Latin phrase cum panis (with 

bread) has given us such everyday words as "company" and "companion" - 

those with whom we share (or break) bread.” 

www.abigailobrien.com, abigailo'brien@eircom.net 

http://www.abigailobrien.com/


Temitayo Ogunbiyi, Local Sweets, 2014 

Swiss Chocolate, cloth, site specific installation, dimensions variable 



Temitayo Ogunbiyi 

*1984, lives and works in Lagos, Nigeria 

2011 MA, Curatorial Studies and Critical Art Theory, Columbia University 

2011 International Artist Workshop, Wasanii/Triangle Arts , Kuona Trust, Nairobi 

2005 Norfolk Summer Residency Program, Yale School of Art 

 

 

“Temitayo Ogunbiyi creates mixed-media artworks  that respond to contemporary 

communication and exchange that take place in public and/or virtual realms. […] 

For Art@Tell 2014, Ogunbiyi proposes creating an installation of custom, premium 

limited edition chocolate bars, which retail as an artist edition. So doing, she will 

consider two exports that impact the economies of Switzerland and Nigeria – 

cocoa and Swiss fabric. ” 

www.temitayo.com, info@temitayo.com 

http://www.temitayo.com/


L’epimeteide, The Voynich Sonata, 2014 (for voice and keyboard) 

Performance, 30 – 60’ 

…“the most secret text of the world”, the Voynich manuscript, a text 

dated around XV° century that, until now, no none was able to interprete.  



L’epimeteide, The Voynich Sonata, 2014 (for voice and keyboard) 

Performance, 30 – 60’ 

…“the most secret text of the world”, the Voynich manuscript, a text 

dated around XV° century that, until now, no none was able to interprete.  



L’epimeteide (Angelo Airò Farulla - Elena Fatichenti) 

live and work in Italy 

Angelo Airò Farulla 

2013 Artistic Institute “Augusto Passaglia”, Lucca, multimedia-musical course 

with piano as instrument for final exams  

2003 “Teatro Necessario / Necessary Theatre”, cultural education course 

(artistic section), Florence 

Elena Fatichenti 

2006 Academy of Fine Arts with higest honours, space-designer course, Florence 

2003 “Teatro Necessario / Necessary Theatre”, cultural education course 

(artistic section), Florence 

2000 Artistic Liceo “A. Gemelli”, Academy course 

 

“In this performance we’ll work about a broadcasting without message; just 

around the mechanism of passing data, and about transformations and persistence 

while an information is crossing different systems of representation […] . We like 

to build a labyrinthine sequence of connections, looking for secondary meanings 

generated through interaction between signals, formulas and structures.” 

www.epimeteide.org, epimeteide@gmail.com 

http://www.epimeteide.org/


Art@Tell – Edition 2/2014 
A platform for emerging artists from around the globe. 

* One artist from the photographic section who was among the short listed 

candidates prefers to be unnamed, since the project is still in progress and shall be 

published in due time.  

* 

Short List of 20 Candidates* 


